
































(only No. 2 does not call a floor) 

No. 2 to No. l: You have to gather control I The only way to get 
that is to crowd through the people. Push the 
others out of the way. 

No: l: 

No. 2: 

Don't you break people that way? 

Well .. yet, but .. Man, ya got to get control, 
power, position. 

(All the people suddenly become stiff. No. l opens the gate. No. 
3 walks forward to a point directly between No. l and No. 2. 
He turns toward No. 2 swinging his mop in back of him. No. 1 
puts up his hand and blocks the swing so that it doesn't strike 
his face.) 

No. 3: 

No: l: 

No. 2: 

(Everyone 

No. 6:

No. 2:

No. 6:

No. 5: 

No. 4: 

Y'all's right, ya know 1 (turning to No. l he hits 
No. 2's hat with the mop and it tumbles to the 
ground. Na. 2 is apparently unconscious of the 
loss.) Y'all lissen to what dot boy done told y'all 
cause he's cool. (No. 3 exits) 

(nods his head as if in thanks, reaches across 
and shuts the door. He then reaches down, picks 
up the hat and gives it to No. 2) Here, you 
lost this 1 

Oh really' I wonder how that happened? And 
another thing1 Remember to barge right up with
your ideas. Don't mess around with a little one; 
go only for the big ones. And another thing, if 
you hear anybody else's idea take it. You'll get 
more that way. 

in the square becomes stiff. No. l opens the door.) 

(walks forward, wraps her arms about No. 2 and 
kisses him) Honey-baby, can I have a cigarette;, 

Oh, sure 1 Here 1 (He gives her one. She stands 
holding it in a clenched hand not even near her 
mouth or even looking at it. She still gazes at 
No. 6) Here, can I light it for you;, (He raises 
his own to his lips) 

Oh1 I don't smoke. (She stands in front of No. 2
not moving, just staring at him. After a pause 
she addresses herself to the others) Have a 
cigarette::> 

No, I don't. It's kind of funny' Anymore I get 
more pleasure from just dreaming about it than 
I do from actually smoking. 

They won't let me. Even when I'm alone they 
won't let me. 
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No: l: 

No. 6: 

No: 1: 

No. 6:

No: 1: 

No. 6:

No. 2: 

No: l: 

No. 6:

No: 1: 

No. 2: 

Thanks, but I don't care for a cigarette just now. 

(perplexed) I see. 

(after a long pause) Did you want to go to an­
other floor::> 

Oh, no 1 This is my floor. 

Then you do want to get off here;, 

Yes! I guess I want to get off here but he 
doesn't' 

But 

I realize that he doesn't want to get off here 
but how does that prevent you from leaving;, 

Me leave' I don't want him to leave! 

Tell her that you have to leave. (to No. 2, 
though not said aside) 

You see, Sugar .. Well, I .. 

No. 6: (throws down cigarette, turns and runs off 
stage) I've been jilted. I've been jilted .. jilted 
.. and on my wedding night! 

(No. l shuts the door.) 

No. 2: That girl's got something' 

No: 1 : What::> 

No. 2: You mean you couldn't see it? (at this point 
No. 1 places one finger of his left hand in his 
left ear as if to block out part of what No. 2 
is saying) 

No: l: What were you saying;, 

No. 2: Yeo. And if you con do things for the men on 
top, like let them know what's gain' on and 
who's doin' their work and who's mokin too 
many trips. You know the things they can't see. 

(Everyone in the square becomes stiff again. No. 1 opens the 
gate. No. 4 turns to both No. 1 and No. 2. He speaks in a mono­
tone ofter which he turns and walks slowly away) 

No. 4: These guys never give me o chance to show 
myself. They always hold me bock with rules 
and never really let my true ability come 
through. You can't do anything as for as they 
ore concerned except quit. I did that even be­
fore I started. 

(No. l closes gate) 
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No. 2: 

No: l: 

No. 2: 

No: l: 

Man, ya got to watch for those kinds of people. 
Then there are some people who do anything to 
stay above you, like steal, and act big to bluff 
you down. 

What do you do once you see them;, 

You out lie, out steal, an' out act them11 What 
else? 

Well. 

(Everyone in the elevator becomes stiff. No. l opens the gate. 

No. 5 steps forward and faces both) 

No. 5: You need something more, you need to .. to .. 
(pause) Well you can't do it with out it! You 
know' (exit) 

(No. l closes door) 

No. 2: 

No: l: 

No. 2: 

No. 1: 

No. 2: 

No. 1: 

No. 2: 

You hove to take him for what he is worth, a 
senile old man' 

(looks at No. 2 with a very caustic expression on 
his face. He then places a finger of his right 
hand in his ear.) Oh, really? 

Just how do you think I got where I om? Just 
how;, By doing the things I told you to do' Man, 
that's the way to go. Everybody does it 1 Every­
body' Just everybody' 

(Appears senseless to the words of No. 2. He 
removes the hands from his ears) Do you want 
the light on;, 

No, I don't need it 1 I got all it takes to go. 

(Reach up and turns off the light as he and 
No. 2 become stiff) Good bye' (No. 1 opens the 
door, steps out and closes it behind him. He 
then walks away) 

See you later! (Reaches out as if to hit the 
buttons but misses and hurts his fingers. He 
then proceeds to grope around the inside of 
the enclosure as if searching for the buttons. He 
does this three times but is unable to find them. 
He shrugs his shoulders and just stands there) 

Curtain 
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DOORS 

by Shirley A Miller 

A door has remarkable versatility and defining it is ambigu­
ous. It may close in your face or open to opportunity; it may 
serve as an entrance or an exit. An occupant of a room may 
close the entrance to his room and, provided with an escape 
from the world, there, in his solitude, develop a world all his 
own. He has the ability to control the entry of others into his 
world. Upon opening the door he has available to him admitt­
ance to the outside. 

A kind of gateway greeting, the open door of a home wel­
comes those who wish to visit within. The slammed door may 
prompt indignation. A quietly closed door expresses thoughtful­
ness. Retreat is signified by a locked door, and carelessness may 
be indicated by a squeaky, sagging door. A church door may 
open to receive a bride or may close behind a cask.et. 

A child must stand on his tip-toes and stretch his fingers 
around the knob to open that door which separates him from 
the playroom within, and with time and a piece of string care­
fully attached, the door may slam shut with a triumphant noise 
to provide a tooth for the good fairy who lives under the pillow. 

Just as Beaumont said, "Death hath so many doors to let 
out life," and even so life may have many doors to admit fate. 

Schizophrenia is a disease of doors, especially the Dutch 
door, which is constructed in two sections. The upper half may 
be open, permitting a glimpse inside and the lower half closed 
forbidding entrance. The schizophrenic door is an entrance, 
on exit, a barrier or on escape. Each of us has hod the experi­
ence of its versatility. 

There ore certainly probing thoughts which accompany on 
echoing journey through a dim hallway toward a closed door. 
An almost hesitant knock is appropriate to begin the endless 
wait which reveals that no one is home. And in the profession 
of door-to-door selling, it is necessary to have only one asset: 
the ad, "Help wonted, no experience necessary, must wear size 
12 shoes." But a swinging door offers no threat unless you ore 
the waitress with the troy of dishes who has bubble gum on the 
sole of her left shoe. 

A door is often a subject for poets. Emily Dickinson sug­
gests, "The soul selects her own society, then shuts the door." 
And Robert Frost was of the opinion that doors ought to be 
shut. But who is it unlccks these doors:> Since a log was first 
pushed in front of a cave opening, man �s been searching for 
his key. The key may be lost, stolen, hidden or imagined, but it's 
certainly not impossible to find. You just hove to know where 
to look. 

The strange thing is it's really very simple, "Knock and it 
shall be opened." But toke care you don't hurt your hand. 
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